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still lights up that faded old picture, flickers shyly,
pensively, with a certain suggestion of assent in this
small panel that is painted, well, almost like a minia-
ture, and without forgetfulness of the wide valleys
and soft hills of Umbria, the devotion to all that, so
visible in his master, II Perugino. And yet while
Leonardo has understood that every living thing is our
brother, that the very flowers have loved us, and we
must love them too, so that we find him adding certain
blades of beautiful grass, irresistibly as it were, to
Verrocchio's dry, cold picture of the Baptism of Christ;
Raphael, even with Leonardo's picture before him, fails to
understand that others beside men and women, less
articulate even than children, have life, and move beauti-
fully with as subtle a rhythm as ourselves. How
wooden the lamb which the Child .bestrides, with so
dainty an eagerness, fealty is! Painted in 1507, just
after the Ansidei Madonna of the Rational Gallery, and
just before his departure -for Rome, something of that
larger life seems to overshadow this picture, in a kind of
prevision, faint enough it may be, but assuredly to
suggest itself nevertheless in a certain charm of matur-
ity, as though he had here taken the first step in a new
life really before it was necessary, to please himself,
as it were, to make sure of himself, of his power to
assimilate, not to be overwhelmed by, the great world,
or those strong and immortal artists he was about to
encounter with so much gladness and expectancy and
yet so humbly withal.
It is to quite another school of painting you come in
the work of Correggio, that joyful painter who always
seems about to burst into song, as though paint, less
expressive than words maybe, was not quite adequate
to the lyrical impulse that possessed him. Born in 1494
he belongs to the North Italian school of Bologna,